LAMORINDA WEEKLY

%@ng

Q%q 7&/0(2/{? dince 1977
Expanding our Services with
Two Goldsmiths
* Custom Designs e Appraisals
* Expert Repairs e Pearl Restringing

Page: B2 925-377-0977 Wednesday, Oct. 4, 2017

‘Marina’ — a story about music, love and
prejudice
By Sophie Braccini
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The Granata family settles in Belgium.
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he movie from the Nether-

lands presented by the In-
ternational Film Showcase this
month at the Orinda Theatre is the
biographical tale of Belgian singer
of Italian origin, Rocco Granata,
whose humble life began as the son
of an immigrant miner, before ris-
ing to stardom with the release of
his 1959 international hit “Marina.”
The charming movie focuses on the
pursuit of dreams, about sacrifice
and resilience and, of course, love.

Like many of today’s “Dream-
ers,” Granata was born to a poor,
hard working family who immi-
grated to build a better life, and al-
most lost it all because of laws that
were written to protect larger inter-
ests. The movie ends well, as it did
for Granata almost 60 years ago; he
still lives in Belgium.

The end of the 1940s and ‘50s
were hard years in poor parts of
Italy, while other European coun-
tries had big demands for manual
labor as they rebuilt themselves. In
Belgium, men were needed to work
the coalmines. A Belgium-Italian
treaty was signed in 1946 including
the initial hiring of 50,000 Italian
coalminers.

Young men left to build a better
future for their families, and traded
their blue sky for the dream of be-
coming rich. This was Salvatore
Granata’s desire: work in the mines
for some years and come back to
Calabria a rich man. He left alone,
but soon his family immigrated
to live with him. Rocco was 10,
and his sister 5. They first lived in

makeshift facilities provided by the
mine company, before moving to a
company-owned home. Men spent
their lives underground and their
male offspring were, by contract,
bound to the same fate.

Rocco Granata was a spirited
youth, only passionate about mu-
sic. He had to fight his father just
to play an instrument. To Salva-
tore, music was a hobby, not a job,
and the authorities would not give
Rocco a musician permit because
he was destined to be a miner.

The movie shows the difficulty
Italian adults had acclimating in
a Dutch speaking country — the
scorn, the prejudices they felt ev-
ery day. As Rocco explained to his
mother one night: When he played
on stage, people saw him, he exist-
ed while the rest of the time he was
an invisible “eyetie.”

When Rocco’s father was in-
jured, the mine agreed to pay the
medical cost for the broken leg,
but decided to fire him because of
tinnitus, a hearing loss that now
afflicted the miner, a likely conse-
quence of medical malpractice. The
family had six months to leave. It
was back to Italy for all, including
the children who had lived most of
their lives in Belgium — a place that
had become their country.

But Rocco Granata managed to
make his dream come true with the
release and almost instant planetary
success of his first single “Marina.”
The song that was created in 1959
was a major international success
and Granata traveled all over the

world with it, including a perfor-
mance at Carnegie Hall.

Granata is now 79 and still lives
in Belgium with his family. He
spent his life in the music business
and became a music producer, then
later wrote a book about his life,
on which the movie was based. He
has a small acting part in the film:
he plays the older music merchant
who sold his first accordion to
Rocco. He also plays all that instru-
ment’s parts in the movie, while
young actor Matteo Simoni plays
and sings in the film.

The film is both poignant and
joyful, and a beautiful love story
adds to its charm. The relationship
between Rocco and his father is ex-
pressed sensitively. The father is set
in his righteous ways; he displays
great courage but has little patience
for his dreamer of a son. The young
man wants a better life and to break
free. The film approaches this uni-
versal theme with nuance and re-
spect.

Efi Lubliner who co-directs the
International Film Showcase said
that the showing of this movie at
the same time as the “Dreamers”
crisis is completely fortuitous. He
explains that it took him a long
time to get the movie from the
Netherlands. This is the first time
“Marina” will be shown commer-
cially in the United States.

“Marina” will run at the Orinda
Theatre for one week starting Oct.
13. For information, visit lamorin-
datheatres.org.

Classical music is alive and well,
flourishing in youth

By B. B. Kaye
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has joined our team.
Come check us out.

f one accepts commercial broad-

casts as exclusive representa-
tives of culture, one could well
miss the resurging interest in clas-
sical music.

Young musicians file into the
performance space at the Center for
Community Arts in Walnut Creek
every Tuesday, unpack, rosin their
bows or assemble their wind instru-
ments, and settle into chairs.

Always first in the room, Rem
Djemilev has been sorting scores.
He beams, welcoming arriving
players, checking that they have
what they need, and showing
younger ones how to adjust their
bows or tune. He makes sure ev-

eryone has sheet music, and rushes
to the office for copies if needed.
His zest is infectious, and as play-
ers warm up their cheerful and fre-
netic energy turns expectant and
focused.

Djemilev conducts the Inter-
mediate and Advanced Community
Arts Orchestras in Walnut Creek,
helping children from surrounding
towns to build collaborative and
creative skills. Orchestra members
may have any degree of the usual
uncertainties of youth but, as ses-
sion begins, there is a profound
transformation in the whole.

Rem Djemilev treats them as
equals, and they respond as such.

The result is a youth orchestra ca-
pable of passionately performing
advanced works by composers
such as Antonin Dvorak and Dmi-
tri Shostakovich, as well as popu-
lar and film music, with a virtuos-
ity that many adult orchestras find
challenging. The full orchestras
hold two or three concerts per sea-
son, winter and summer.

Lafayette middle school stu-
dent Katrina Ortman has been an
orchestra member for six years.
“When I first joined, I was pretty
nervous. What if I messed up?
What if [ wasn’t good enough? On
the other hand, I was really excited.
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